










 
 

 
 
 

 



 

 
 

 
 

 
 
 
 



 

세종학교 클럽: “ 프로젝트 K ” 
 
 

 
프로젝트 K ( Project K )클럽은 한국 문화와 역사를 같이 즐기고 더 깊이 있게 공부하는 클럽입니다. 

또한 한국 역사문화를 한국계 미국인 또는 세계 여러 나라 사람들에게 바르게 알리고 함께 즐기기 

위한 정보를 만들고 제공하는 클럽입니다.  

이러한 목적으로 매 년 한국어 책들을 기증 받아 미국 지역 도서관에 기증합니다. 또한 올 해는 이 

활동과 함께 우리가 공부하고 만든 내용을 SNS 에 올려 홍보하는 활동도 하였습니다.  한국어로 된 

재미있는 웹툰을 소개하고 한국을 바로 알리는 내용들을 영어로 작성해서 인스타그램에 올려서 

공유하고 나누는 활동입니다.   내년에는 더 많은 학생들의 참여를 기다립니다.  
 
 
 
 

 

 
 

 

 

 

 



                                책 소개:  ‘ 파친코 PACHINKO ‘ 

 
 

손유진 
 
“History has failed us, but no matter” 
Pachinko (2017) 
Min Jin Lee 
 

Pachinko narrates the story of a Korean family enduring “bigotry, 
prejudice, and institutionalized oppression” as immigrants in Japan 
across four generations. 
 
When people generalize the East Asian countries as the same, 
ignoring the different traditions, cultural values, and history that 
shape each nation, they disregard the idea of and refuse to 
understand the conflict between these peoples. The ostracization 
of Koreans in Japan is a perfect example of this. 
 
“The fascinating history of the Korean-Japanese is one of the 
clearest manifestations of legal, social, and cultural practices of 
exclusion and otherization as an enduring social norm found in the 
context of a modern, well-educated and developed democratic 
nation.” 

 
Min Jin Lee portrays this tragic, realistic saga through the Japanese game of Pachinko, a 
game of manipulation and chance, the prime example of the lives of Korean immigrants in a 
country that refuses to accept them. Working in pachinko parlors was actually one of the 
few methods in which Korean-Japanese got by financially, as many were rejected from 
employment and education simply for being Korean. 
 
The Japanese word “Zainichi” literally translates to “foreign citizens” in Japan. However, the 
term is used in a derogatory way to refer to Koreans who immigrated to Japan in the early 
to mid-1900s and the descendants of those Koreans. The flipside of this term means that 
despite the numerous generations of Korean-Japanese that have passed, they continue to 
be denied the equality of Japanese citizens, and continued to be ostracized. 
 
Why should I know this? 
Pachinko introduces the silenced perspective of Koreans living under Japanese rule and the 
identity crisis Koreans undergo, barred from being treated as citizens even after their 
families have lived there for generations. 
But Pachinko doesn’t merely introduce the conflicts between the peoples of two East Asian 
countries. It calls to attention the unfortunate yet devastatingly prevalent nature of hatred 
and bigotry against humans for centuries. It is a story of immigrants all around the globe -- a 
story of those who are lost, marginalized, and fighting the constant battle for recognition and 
acceptance. 



                                   한국 바로 알리기: ‘ 동해바다’ 이름  

이지민 

 
The East Sea is located between the landmasses of Korea and 
Japan, with Korea’s western coast and Japan’s eastern and 
southern coast bordering the water body. It is a marginal sea in 
the western pacific ocean and connects to the East China Sea as 
well as the Yellow Sea. The East Sea spans 1,700 km 
(approximately 1060 mi) in length and covers a total area of 
978,000 square kilometers (377,600 square miles). 
 
To the dismay of many Koreans, this body of water is commonly 
referred to as the “Nihon-kai” or  the “Sea of Japan” in Japan and 

most other nations in the world. Korea formally raised objection to this name during the 
Sixth United Nations Conference on the Standardization of Geographic Names in 1992, and 
has been advocating for the water body to be renamed/ called the “Dong-hae” or the “East 
Sea” ever since. Most maps today, including the ones most commonly used in U.S. schools, 
label this body of water as the “Sea of Japan”, with rare exceptions where the “East Sea’” is 
placed in parentheses underneath.  
 

 
 
 
 

In November of 2020, the International Hydrographic Organization (IHO) agreed to adopt a 
new numerical system to label the sea between Korea and Japan. South Korea’s foreign 
ministry declared their plans to actively participate in the process of completing a new digital 
format for the S-130, the map of international oceans. Japan disputed this progression by 
claiming that the print version of the map, the S-23, will continue to label the body of water 
as the “Sea of Japan”; however, it was confirmed by the Secretary-General of the IHO that 
the S-23 map is no longer a valid standard for the world.  
 
The name “Sea of Japan” evokes devastating memories of the Japanese colonial era in 
Korea that lasted from 1910 to 1945. During these years, the Japanese waged complete 
war against Korean culture/ history and forced the Korean people into a state of assimilation 
through erasure and abuse; the two nations have been at odds for decades due to territorial 
and wartime disputes because of the historic colonial period. Though this discourse over the 
sea’s name may seem petty or frivolous to outsiders, it is important to remember the pain 
and tragic past that closely follows the two nations’ conflict as well as the reasoning behind 
Korea’s objection to the name, “Sea of Japan”.  



                 한국시 영어로 번역해서 알리기:   ‘서시’ ( 윤동주 ) 

김도희 

 
서시 

 
죽는 날까지 하늘을 우러러 

한 점 부끄럼이 없기를, 

잎새에 이는 바람에도 

나는 괴로워했다. 

별을 노래하는 마음으로 

모든 죽어 가는 것을 사랑해야지 

그리고 나한테 주어진 길을 걸어가야겠다. 
 
오늘 밤에도 별이 바람에 스치운다. 
 

 
Prologue- in “The Sky, the Wind,  

the Stars, and the Poem” 
 
Until the day of death, looking up to the 
sky, 
hope there isn’t a dot of shame, 
I have been tormented 
even by the wind rising between the 
leaves. 
With a heart sings of a star 
I shall love all things dying. 
And I shall walk 
the road that has given to me. 
 
Tonight, again, the wind brushes the 
stars. 
 

 
Yun Dong Ju  

 
Yun Dong Ju was a Korean poet who wrote poetry to resist against 
Japan during Japanese occupation over Korea. He was born in Longing, 
Jilin, China on December 30, 1917. He was raised in Jilin, China, but 
moved to Japan to study in Kyoto Doshisha University in 1942. However, 
in 1943, Japanese police arrested Yun Dong Ju for anti-Japanese 
movement. He died at the age of 27 while he was imprisoned in Fukuoka. 
After he passed away, his book “The Sky, the Wind, the Stars, and the 
Poem” was published by his friend. 
 
Most of his poems were about criticism and self-reflection during Japanese occupation. In his 
poems, he also talked about his shame of studying in Japan while his friends and family are still 
suffering in Korea.  
 
His Poem, “Prologue” talks about his desire to not be shameful. In line 1-4, it talks about the 
speaker’s will and anxiety to have chaste and moral life from a past point of view. Lines 5-6 
shows the speaker’s love toward alive creatures with a heart of singing bright stars. The line 7-8 
tells the speakers’ promise to walk the road, the road of no shameful life. The last line tellsabout 
the star which doesn’t fade out by the darkness of night or wanken by the wind. In this line, the 
star represents the strong desire to have innocent life without shame. 
 
This poem shows Yun Dong Ju’s life to keep his conscience living in darkness and depression 
and to live a pure and beautiful life during Japanese occupation. 



                          한국 바로 알리기:  한국의 전통의상  ‘ 한복 ’ 

 
이지원 

한복의 전통성은 고구려 고분벽화와 신라, 백제 유물부터 이어져 온다.  한복은 한민족 고유의 옷을 통틀어서 

부르는 명칭이다. 일본의기모노와 중국의 한푸와는 다르게 한복은 상하의가 분리되어 있다. 

 
 
 
 
 
 
 
 
최근 중국이 중국 명나라의 전통 옷인 한푸가 한복에 영향을 주어 ‘한복은 중국 고유의 옷이다’라고 우기고 있는데, 

이는 완전히 잘못된 것이다. 당나라, 송나라, 그리고 명나라의 한푸 유형만 보아도 한복과는 아예 다른 복식을 

확인할 수 있다.  

1. 중국 명나라의 한푸는 원피스 형태이지만, 대한민국의 한복은 여성도 치마 안에 바지를 입을 수 있다. 

2. 한복의 치마 폭은 한푸의 치마 폭 보다 훨씬 넓다.  

3. 한복의 소매 폭은 한푸의 소매 폭보다 좁다.  

4. 한복에는 깃과 저고리가 존재하지만, 한푸는 깃과 저고리가 없다.  

5. 한푸는 바느질만 하지만 한복은 마름질까지 한다.  
 
많은 중국의 극단주의자들의 주장은 크게 세 가지로 정리할 수 있는데,  

1. 명의 속국인 조선은 관복을 받았기에 의관이 서로 같다. 

2. 한국은 고대부터 중국의 영향을 받았다. 

               특히 고구려, 부여는 중국 소수민족 지방정권이기에 한국 복식도 중국 복식이다. 

3.  원나라 말~ 명나라 초 중국에서 유행했던 고려 풍습 고려양은 존재하지도 않았다.  

(고려양: 13 세기 중엽 이후 중국 원나라에서 유행한 고려의 풍습. 단순히 복식뿐만 아니라 고려인들의 음식, 

노래, 여러가지 생활 양식들을 총칭해서 부르는 단어)  
 

고대 동북아시아의 여러 나라들이 당나라의 영향을 받은 것은 사실이나, 그 나라들의 고유한 복식은 소멸되지 

않았으므로 중국의 극단주의자들이 주장하는 ‘한복은 당나라 의복의 영향을 받았다’ 는 주장은 성립되지 않는다.  

조선 초기 관복 체계는 명나라 관복 제도를 참여한 것이 사실이나, 점점 시간이 지나 세종 때부터는 아예 독자적인 

관복이 되었고 이는 당나라의 영향을 받은 다른 동북아시아의 나라들도 마찬가지이다.  
 
중국 극단주의자들은 보통 중국->주변국 형태의 문화 전파만 생각하고 있는데, ‘고려양’ 은 이에 반대되는 

사례이다. 원나라 말~명나라 초에서 유행했던 ‘고려양’ 은 당대 여러 기록에서 발견되었기 때문에 중국 

극단주의자들의 ‘고려양’ 부정은 받아들여지기 어렵다. 또한 ‘한푸’ 라는 명칭도 2001 년에 처음 생긴 명칭이다 

(학술적인 논의를 거치지 않고 탄생한 단어이다). 몇 백년 전부터 유지되어 온 ‘한복’ 을 중국의 ‘한푸’ 와 같다고 

하기엔 그 전통성이 떨어진다.  






